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THE LIKELIHOOD OF DISTURBANCES
Annette Schindler & Wialing Boers

Jodi are undouhredly amaong the central figures of Net art. Jean Heemukerl:
and Dirk Pacsmans — whose 'nam de plume’ is no grear myscery but simply
a combination of the first two letters of their frsc names — were among the
first tev usc che browser in 1995 as 4 means of making art. They succeeded in
developing a precise artistic lanpuage wirth digial tools and ia ceeating same
substantial content with it. No onc had sec an example for them. They weie
the ones to sct statndards and provide the references.

Ner art specialises have often debated abour the ways Jodi s works simulare
computer crashes. There has been rampant specularion aboure error messages
generaced by their work 4047 withour any means of fixing those errors.
The windows of «{O54/*s+; have been described as a parody of Windows and
its teats are said 1o look “Lxe colncidental snippets of computer program-
ming code or viruses or encrypred messages” (Miklos Peteraak). Withoue a
doubt, programmers have a notion of what a virus or its corresponding line
of code should look like. Most computer and Internct users don't understand
ail this but they du have a deep iinpression of the eftects a virus can have on
their computers and their everyday lives.

There is a difference, of course, in being challenged by a wrong number on
the rclephone. a brolken fax machine or a compuier virus. But in each case,
we are uners of a technology we think we have 2 grip on buc whose inner lite
we understand precious lierle abour, Bach time we're confronced with a
distyrbance we are made conscinus of the fact thar, beneach rhese familiar
surfaces, there are mnechanisms at work that are barely under cur control.

As users, we convince ourselves chat we're using theve machines, but we're
reminded over and again that it's che machines that are handing our the
orders. The combination ‘user — machine’, as expericnce has shown us all, is
a system likely to suffer disturbances. The dropouts and goofs inherent in
these syscems, the diateceic beowsen controlling and being contrahud, becween
asswned knowledge and actual blindness have, o a frighteningly high de-
gree, an impact on the real lives of more and mere people. Jodi find a visually
compelling languape tor these realities of life. A language thar speaks to
computcr nerds jose as inuch as it speaks o everyone else. Farly on, Jodi

armained streer credit from all sores of Internet communities. Their Web

pages were recommended on mailing lists and passed around among friends.
They were talked abouot and puzzled over — far beyond the innes vircle of
Ner artiaes and Ner arc specialists. {e was the first time anyone had seen
anything like this; many were both irricared and fuscinated by the visual
appearance and the intelligent application of the medium.

Tn 1923, Jodi produced «0§S/ese= in 2001, ‘upoined game’, tmo CD-Roins
freely distributed in Ner-art-relared prinr magasines. For subscribers to thesc
magazines, the CI)'s were as unexpeeted as a page on the Interer mighe be
now and then o a user — but the message was addressed ro 4 public outside
the usual communiry of "Net citzens’. Many in that communiry often greec-
¢d these actions with wrinkled brows: Ner artists are supposed to stay an the
Ner; Neeart is supposed ro deal with the Nec and nothing else, Producing a
CD-Rom thar can run an a computer without ity being connected to the Net
incrodduced a disturbance inco the usually hermetic Net are discourse. Judi were
making ic clear that they were less concerned wich purity than with contenc.

The rigid rules goveening thoughe and behaviour chac often <pring from
this position must be challenged by artists like Jodi. The productive disturb-
ances they make use of are not related, after all, to their works but ta

their conduct as artisrs: Static definirions of Net art and digital culrure create
Limitations and it's anly consistenr w chrow rhem of L With the cxhibition
and rhe publication, Jodi open new spaces outside the Internet in which ta
work. By not allowing themselves to be situated outside the mechanisms

of power and authority. they aren'r exactly leaving them in peace, either —
they are placing their disturbances right in thelr midst snd ubverong them
all the more efficiently.






THE INABILITY TO UNDERSTAND
Tilman Bawmgdrie!

A writer Jodi parcicularly admire? 1 was surpriscd when I learned that it was
Samucl Beckert, of all people. Samucl Beckett, the author of absurd plays
shot through with meaninglessness and empriness? Even if Jodi's own worle iy
not cxactly frec of a healcthy enjoyment of the grotesque and che absurd,
they don't have the darkness and pessimism of Beckert's. And indeed, Joan
Heemskerk and Ditk aesmans don't entirely share his angst-ridden world
view. Their choice, surprisingly enough, has much more o do with the diffi-
culties Deckett had as an Trishman wich English as a written language.
The Queen's English made ic impassible for him co record on paper his vocally
expressive way of speaking, shaped as it was by his Irish dialect. It was for
this reason thar Becketr even wrote some of his texts in French so that, as he
explained, they would be translared inro a ‘berter English’ than his ow.

Like Beckett, Jodi alse have a difficult relationship with the usages onc

has to resort to in order to communicare with others. Tn the lase cight years
of their artistic work, Jodi have focused on the codes thar enable interaction
berween a compurer and its user: the text of an email, the ways in which one
is supposed to communicace via a mailing list, rhe conventions on which a
Web site, a compurer program or a game arc ‘normally” builr all present cre-
mendeus prablems to Jodi and, in their work, Jodi male sure thac their pro-
blems with these conventions become our problems as well.

Convenrions for the use of compucers and for communication on the Inter-
net became widely accepred surprisingly fast. Computers are now commanly
used via a graphical user interface whose appearance is dominated by the
‘deskiop’ metaphor wich all its elemenes oriented around the usual office worl-
space: Datu is stored in ‘folders’ that look somewhat like American manila
folders, ‘rrash’ is tossed into a ‘trash can’ and in order to transfer data o an-
ather computer, one places it ina ‘briefcase’ and so an. The browser presents

itsell as a window onto the data world of the Inrernct and now makes use

of highly standardized ‘buttens’ and ‘drop down menus’ for its basic funcrions.

Following a short experimental phasc in the mid-90s, the design of Wb sites.
too, rapidly sertled on a grammar of represenration cenered on what is pre-
sumned to be or whar tests are supposed o have proven to be ‘usability’. And

cven computer games {that is, the very arca of digital culeure in which inter-
face designers are said more freedom than usual) have wound up with a
handful of their own codes that arc said to make it casier for a gamer to be-

come familiar with a new game more quickly.

By insisting on multiple possi s that are shur out by regulacions and
standards, Jodi haven't won over friends alonc. Their contributions 1o Net art
on a number of mailing lists have led to the removal of Jodi from subscriber
lists. Because the Web site accompanying rheir worl «058/s=== opens an end-
less stream of new windows on a user's computer, the American company
that was hosting it, that is, storing the site on its computers, cancelled their
contract. Art critics as well have been quick to assert that Jodi's works on

the Internct and on C-Rom are tao enamoured of an aesthetic of chaos.
And indeed: Most of Jodi's works arc chaotic to the unsuspecting user,

if not downright scary. «€38S/#2#+, throws a computer monitor inte-a fic of
fickerering like some broken TV set or sends pieces of the deskrop flying

as if the computer had just been artacked by a virus. Their Web works as well
arc often comprised of error messages, shards of code and ocher crypric cle-
ments of digital culcure that literally take on a life of cheic own on the screen.

Criticism of these unusual works often overlook 1wo things: First, the con-
fusion Jodi sow on the screen is not as anarchic as it may ac first appear. On
the contrary: One of the undeniable characteristics of the computer is that
precisely chese visible malfunctions must be just as consciously programmed
as a ‘real’ usable program. And none of this work is truly uncontrellable

in the long term or comes close to incurring any real damage. Sahotaging the

computers of their audience is not pare of Jodi's aesthetic strategy.



















as important for the code-experimenral necare as it has manilesied eselt
. . . . i .

since 1997 in the E-Mail forum ‘7-11" hrep:ffwanw.7-11.0rg ™ as Cézanne
was [or cubisim or as Malevich wus for coustructivist painting, canonization

is unavaidable.

s writing, a "Google’ search an the keyw uon
s’ brought up 228 Web pages. But how se
noise and randomness in previous avane rom

poincillist painting and Duada co John Cage's music and Eluxus?*™ The
difference lies in the mwedia and in the rhetoric, Tn Dada poetry, Hans Arp's
chance painting and John Cage's random music, randomuness oce

strucrurally wichin a wock, not in its cransmission. Fven where ww

s

doesn't randomize its own transmission by unstable addressing sc

it reads and behaves as iF ic contained intact data disturbed only by fauley
Net transmission or computer crashes; but In reality, the line noise is
mocked up within che dae itsel” " m June Paik’s visual noise mani-
pulations of TV sers in the 196( urbance Is not perlormed in
hardware with only partly pred: s, but is a clever simularion of
unpredictabilicy performed in software.
For the random behavior of vsite is bur a ‘trompe-l'odll’ simualaton
given that it consists of linc ninistic codes: texc files written in rhe
H'IML formatting language, simple animated GIF images and teese lines of
Javascripr algorichmic p]'ngr;lmn‘ling,m While the chance paetics of Cage and
Fluxus conceived of disturbance and rando ans of radical freedon,
their implication is much more ambivalent sl T'hey inspire and
liberate the viewers' imagination, all che wh rinro deception, nuacs
and dead-ends. The naive Cagean ontology UF chance is replaced with a crichy
chetoric of simultancous anarchy and entrapment, a neo-haroque concelt and

discordia concors af surface chaos with inscribed discipline and vice versa,

eir art af disrupelons and miscodings and for making,

aaive ‘mulimedia’ are, computers aesthetically visible

as sclfiimmersed gencrators of contingent daw st o er, their
poetics is not simply abour uncovering an {imagiu len beneath
deceptive sofiware interfaces. What appears as cod ks — like
the contingent numerical stack cables ¢ ¥ scem’ subdi-

rectory of ‘betalab’ hrtp:/favnwwranwan dheralab/rain — Is code

pointing w code, but: code which is ne izems o be.

On Ocraber 22, 200
list “Nectime” which

ted a lengehy texc to the international T-Mail
bE 4 com lTlL‘['lEZU'}' QU CLTeTIL Wl CFISCS ﬂnd

rheir discussion in net culraral forums:

Ll ugf'lm)dclﬁfmldicr:i
Sorigin 0 -6 24
Shasc base

$skin skin

Slhrame soldiere
$frame soldierd

(‘
f
void( } army_hre:

void( } army_stand | =[ Ssoldiere, army_stand? ] {ai_stand( J; b
void( ) army_stand2 = $soldiere, army_stand3 ] {ai_stand()s |5
void{ } army_stand3 =[ $saldierc, army sandd | {ai_stand(); |

H

(-]

The text (Tully reproduced on pages 65-66} was, firsc of all, an impressive plece
of concrere poetry. [t made military order intervene into its linguistic and
typograpliical steucwuee and read Jike a coded inventory, u strategic plan in
an obsessive code language. Readers [luend not enly in English, bur also in
progrannuing languages, were able to recnuni:f.c r|1:1t the poan s o function-

al sourcecode in rthe programming language *C. Icis, in fact, part of rhe







sourcecode

C()dl_‘ (]F L'Jl[_‘

origin and narure of the code in their mailing lise postin

acsthetic and political subtexes of seemingly neutral rech

ntitled game’ which in turn is based on the source-
computer game ‘Quake’. Withot © ing the
_'ll)ﬁ'(_‘d thC

icrians,

In 1924, Tristan Tzara formally insrructed his readers “To make a Dadaist

poem” by cutting cue the single words of an arbitrary newspaper article,

mixing them and taking our “the scraps one after the other in rhe order in

. » (50 . . . .
which they left the bag. B While the resulting poem is random, the in-

steuction is not. It generates Dadaist language. but its own language is not

Dadaist. An even more constructivist code is the poain '3 variationen zu

kein tehler im systei’ {'3 variations on no error in the system’) by Bugen

Gomringer, the German-Bolivian co-founder of concrete poctry, The rext

permutes the sentence “no evror in che system”:

kein
kein
kein
kein
kein
kein
kein
kein
kein
lein
kein
lkein
kein
kein
[kei

kfei

kel

keif
lein

{ehler
efhler
chfler
chlfer
elilefr
ehlerf
clileri
ehleri
chleri
ehleri
chleri
chleri
chleri
rghler
uchler
nehler
nehlee
nehler

fehler

Im - system
im system
Im system
im sysrem
im system
im system
(in system
mf sysrem
111§ f}’sl(_'l'll
ms yfsrem
ms yslem
ma3 }"SfFelTl
ms ystelin
ms ystemf
1 system
im gysrem
Im system
im sgysrem

m system

The error, signified by rhe inicial 't of the correspon

il ot

‘Fehler’, maves right in each line undl the
Howewver, since the error 15 induced ina srrict]y sysre

no error in the poem,

[n comparison to Gomringer's poer urcece
tinguistically and semantically rich iffers

as well in thar ir does not separate a poetic collage fre
tichm. lreating bowh sourcecode and its output as art

it employs the merhods of pastiche and ready-made ¢

Unlike permutations] Proteus poctry rative
Porfyrius and Lullism ro until recent] v longe
codes, but for the frst vme use thenr uully,

NET ANTLTNLET
()t]]cr \V(Jl'l\'.b' Qn ww g Slll)VCl't tI'IC ZlCStthEC [
sourcecode and a hu dable =ven mare
poem. In Location” wwawwwawva g and ‘faq
100ce/taq/index. heml, the brows: ¢ doesn't s
as leteer noise, bat renders as readable plain rexr — w
cartoon character “Stimpy’ — when clicking on "View
browser. Just as rhe Weh site plays with irs accessibilic
on the mera-dara level of its address schemes, it play:
codes on the data level of irs files, making what's plair
‘Location’ and ‘[aq” intertexrually celer to compuier 1
CASCHL Art™. ASCIT rexr, rhe ‘American Standard Cod
change’, the lowest common denominater of ¢l com
has heen used since the 19705 ro emulate graphics in
networks, so that, due w wechnical restraines, it reinw
ary genre of partern poerr since Simias of RJ
B.C" with e Net art ¢
ing lise, "ASCI Art” was r

perimental and fvonical ar form that played with err

1d later che commc

from naive mimec

crashes and spam like mass mailings. 'T.ocation’ and
from figurative 1o sell-rellexive codes: In both pieces
Art literally becomes the sourcecode of its reflexive 1



























their hose. There is no accempt to present the work in the usual slick manner
— on rhe concrary. They are every presenter's nighrmare. At a recent sym-
postum on Net are criticism, they wheeled their daughter's buggy roughly
through the chairs of the other panelists, throwing the enrire event upside
down. Even when they received the “Webby Award’, a kind of Internet-Qscar,
in the category ‘Att’ in 1999, they stayed true ro their bad reputation:
During the ceremony in San Francisco, the acceprance speech of every winner
must not contain more than five words, Jodi addressed the audience char
consisted mainly of new-economy-people with: “Ugly-commercial-sons-of-
bitches.”

Jodi's appearances are highly recommended, bur they can also be disappoint-
ing. In the way that Jodi will nac conform to media arc teaditions, they

will also not conform o the way media artists usually present themselves.
The Jodi strategy to deal with this seems to be to bring presentations down
to a kind of clash between individuals and bureaucracies — bureaucracies as
they are represented within the formal and hierarchical structures of the
average conference presentation. The dry humour of Jodi guarancees that these
clashes do not become too much like polirical actions or intervenrions,

There is a big disadvantage to the Jodi strategy though. The audience seldom
gets to experience che erue Intentions of Jodi. For this, the audience will have
to turn to written publicarions and interviews with those ‘cargo culr pro-

grammers.’

It's the new thing. The carth is shaking and the ground is moving, the sky s
turning to deep black and the roaring sound of thunder und hissing winds
can be heard. A Hard Rain's A-Gonna Fall. The New Media Enceeprencurs
roll in fear, they lift their hands in the air and they shout, “oh, god almighty,
please help us now,” as the rain trickles slowly unto them and cheir hard-
earned Community members get wet. “Please help us now, for Jodi are once

1

again sending maill” ‘The Owners shake their flsis ac the sky in anger and

helplessly count their Community™ members going away.

Jodi do oot respond. Somewhere out there in a real world room in Barcelona,
they are patiently purring together cach and every one of thosc outings; a
labor of love is being crafted by caring hands. Are they listening to music?
Daoes a baby slecp ncarby? Is there a beer bottle right beside the computer?
Oh, “wcll, bur is ic are?” they ask over there at the business venture, And more
importantly, they ask, “if you want o post stuff like this to spectre occasion-
ally, please, talk to us. *Mez’ does, and there is ne problem with the occasion-

al poem from her” So there.

And Jodi de not respend. Sa, Jodi will be unsubscribed from the mailing
list, this one and other ones. People who post 10 a mailing list shall be unsub-
scribed; thar is the Law of the genrtrification of the Internet. Lurkers are
welcome, lurkers add up, lurkers make the Community Seatistics Look Good
In Our Yearly Operation Reports, and Jodi can past once in a while, when
they are told, and it's nice to have a lictle poeery from time to time between

the adverts for our publications.

Bur Jodi do not respond. Bald as Love. “Please dan't exploir this list w0 pro-
mote your own artwork. The listis a shared space for ever}\gody, not for
self-promotion.” They receive chis in retribution for painstakingly doing
what they do best; the sweer tender heart of the Inrerner is being misun-
derstood and discarded by its ucademic bachelors. ‘Self-Fromotior’, ah, the
self-promotion should be the vnique privilege of the list owners anyway.
And Jodi will be unsubscribed.
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WERKVERZEICHNIS / wWORK TNDEX

Zomputer programs for 'ZX Sinclair Spectrum’ computers

wk makes a reference to the computer game culture of the
80s. A culture, which had as formative an influence on it's gencration as
cinema and TV had on previous ones. These computer games, which were
made for ‘Commodere 64” or for *Sinclair Spectrum’ cancain a whole sys-
rem of references, which is used in music and pop culture, but hardly in any
artistic discourse. Jodi's ‘@ are ‘ZX Speetrum’ programs on audio cassetre
rape 10 be used on the original hardware connected to a TV, ‘©1984’ uses the
game ‘Jer See Willy” as ic's point of departure. In Jodi's resuscitation
of the ‘extinet’ Software the figure “Willy' skips across color bars like the TV
test image. The colar bars are borrowed [rom the copy protection card,
which originally was inserted in the casserte-cover of the game and provided
color bar access codes [o the game. As in others of Jodi's works, what be-
comes visible is whar is usually hidden in the background — in this case the
information needed 1o enter the game in the firsc place. With the citle
'©1984" Jodi makes a reference to the rime, in which games like “Jer See Willy'
used tw be popular. The dare also relates to George Crwell's book 19847,
which describes a frightening vision of the future.
Hlusirations: Ironzcover, p. 9-10, p. 13-14

text.jodi.arg, 1999-2002

The visual material thac is being used for ‘text’, was generated out of a
TeleText editor sysiem. The work has been divided into 900 pages. Originaliy
created for broadcast on the Dutch TV station NPS.

Wreng Browser, 2001 / Browser-Software for the PC and Mucintosh computer
The “Wrong Browsers' are a serics of interne
in u unexpecred and disturbing way. The pre
matically and in 2 random fashion from We
source. "Wrong Browser' includes: .com, .or
{lustrations: p. 17-18, p. 21-22, p. 25-26,

untitled game, 1996-2001 / CD-Rom and
‘untitled geme’ is @ CD-Rom connected witk
modifications of the ego-shooter compurer
modified and partly rewriceen. Jodi removec
the game envitonments to minimalist colors

made navigation difficult or impossible. For
lefe of the game are nothing bur bluck and w
everything has been replaced by whire, in ‘S
pletely black, and only the shooling is visible
Sofrware, the original designers of ‘Quake’,
tem, to make glitches happen that weren't su
even to demolish it ... Another primary comj
the tension between user control and progra
actions become triggers of algorithms thar d
from my inpuc... Queput far exceeds inpur.

pertormer, T am no longer player god in con
my agency to the code.” {(Annemaric Schlein
list ‘Nettime’ on March 12th 2002) ‘untitled B
Crel-Space, EIMI1AP, G-I, 1-N, M-y, O-0,

fHlustrarions: p. 65-66, p. 69-70, p. 73-74



WERKVERZEICHNIS / WORK INDEX

sod. jodi.org, 1999

The %Web site contains the SOTY sofrware, u computer game modification
wlich takes the popular game Wolfenstein as a poinc of depareure. What
van downlaad is a version of the game, in which the known game interface
has become black & white and abstrace, while the source code of the game
appears in bright colors on the Web sire.

HHusmrations: p. 77, 78, p. 84-82

404 jodi.org, 1998

The internet user srumbles over the error message "Not found 404 Ercor™
quire frequently — whenever a ¥Web page one has been looking For is not
available anymare. Jodi's work witl the same title has (our parts: che didle
page with the error message in overdone large leccers, and three other
pages: ‘Unread’, 'Reply” and Unsent’. Wich ‘Unrcad’ the users can type a
message into a designated text inpur bar with a response butron “Re-'.

The message is being manipulated by a program so thar all the vowels are
left out and a incomprehensive wext is created. Such programs are being used
in char rooms to censar indecent wards. Jodi address chis kind of eensorship
with rhis piece. ‘Reply’ manipulates the messages of the users in another
way: it makes them disappear (black text on hlack background). Instead of

displaying the message, ‘Reply spics out the individual TP-address of the users

and shows v in bright green — a cricical reference to the increasing surveil-
lance of evervbody made possible by the interner. "Unsent” finally shows
all the vowels of the texts sent in long Jines. Again Jodi ridicules the passi-
bilities che Inrernet seems to give to its user: the vowels, that would give
mcaning to the seutence, are what's left here, (Texr based on and partially
quorted from Saul Albere: hrep://rwenteentheentury.com/sanlfjodiiem)
Hlustrations: p. 86, p. 89, 90

asdfy. jodi.org, 1998

The title of the work corresponds o the order in which the keys appear on the

evboard, which are frequently used when creating 2 Wb siwe or a document
keyboard, whicl freq ly used wh g Wel d

to wry out the font or the page design. In the address line we can observe
how the browser jumps from address to address and from file o file, and
how the [iles take turns on the monitor, while becoming one nervously
fHickering image.

Hiustrarions: p. 58, p. 61-62

oss jodi.org, 1998 / CD-Rom and \Veb site

LS8 faanay vy CD-Rom, its content is also wvailable over the Web siee
oss.jodi.arg. As soon as you enter the address, the browser window rakes on

a lifec on it own, while it Fragmcnts into very small windows which wildly
jump across the monitor. While the user tries to get rid of the multiple win-
dOV\«'S g(n‘lc CJ'EU’.}’, th(_‘ S()Ft\-\’ﬁr(_' ()F lOS‘; )II"..? L{(]\’\«'I'll()ﬂd.‘i o thC C[)mpu[cr.
These programs manipulate che interface of the compurer and turn its look
[OPSy-turvy.

Htustrations: p. 4546, p. 49-50, p. 33-54, p. 57
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